








Scene it all

Kristine Allen

Leather jacket? Check. Checked shirt?
Check. Skinny jeans? Check. High-top

runners? Check. Topman jewellery? Check.

Who am I? A lesbian of course. A lesbian
getting ready for a night out on the scene.
Sure wouldn’t you recognise me from
anywhere?

Last night I glanced inside my wardrobe,
only to count TEN Topshop shirts. It
occurred to me that if there were ever a
raid on a Topshop warehouse in Dublin, I
would be a prime suspect! In fact, wouldn’t
the entire lesbian population be on the
‘Wanted list? After all, with the amount of
Topshop shirts lining the majority of our
wardrobes, couldn’t the Gardai be forgiven
for thinking that the whole of the lesbian
population in Dublin had some hand in
the raid, having shared the merchandise
between our homes?

It seems that the majority of lesbians

(including myself!) between the ages of
18 — 30, have fallen into some sort of a
lesbionic clothing comfort zone, where
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Topman/Topshop, River Island, and H&M
are the zone masters. Don’t get me wrong,
we do look stylish, but at this stage it’s all
becoming a bit boring and unoriginal isn’t it?
So why are we all dressing like clones? Is it
just because as lesbians we all happen to have
similar tastes? Or is it because we see this
dress sense as a way of fitting in on the scene?
Do we feel that wearing a dress or perhaps

a skirt out onto the gay scene would be met
with the same reaction as an employee of
Superquinn wearing a Tesco uniform to their
place of work?

I should add that not every single lesbian is
against wearing a dress. I have seen gay girls
on the scene that people would class as ‘fem’,
but they are in a minority when you compare
them to the number of us gitls sporting our
checked shirts or blazers. I have also seen how
these ‘fem’ girls are looked down on by some
girls who conform to the ‘lesbionic uniform’
that I described in the first paragraph. They
question the authenticity of an effemi-

nately dressed girl’s sexuality. For example at
Prhomo, a close friend of mine wore a poofy

dress and was made to feel very uncomfort-
able by girls who cast dirty looks her way for
most of the night. Throughout the night she
was also asked whether she was ‘straight’ on
several occasions. This friend of mine also
pointed out to me recently that she never
pulls girls when she wears a dress on a night
out on the gay scene. Coincidence?

If you were watching Celebrity Big Brother
in 2010, you may have witnessed London
rapper Lady Sovereigns ‘breakdown’ in the
diary room after she was asked to wear a
dress for a particular task. The woman cried.
I mean bawled. There were tears streaming
down her face. Is that logical? That someone
would cry because they had to wear an item
of clothing that they didn’t like for a reality
television show? I think it runs deeper than
that. Perhaps she felt that replacing the skin-
nies and high-tops with a dress would leave
her exposed and vulnerable. That she was
handing up her iden-
tity. Yet was it really
her identity to give up
in the first place?

Transformers. 'm sure you know a few. No,
not those terrifying giant robots. I'm refer-
ring to those girls whose styles drastically
change once they hit the scene. OK, in some
cases it may just be that the girls in question
have shrugged off an image that they have
always hated from day one, when they were
still pretending that they found Peter Andre
actractive (I myself had a poster of Usher
tucked inside my school locker but that’s a
whole other article). But I do feel that some
girls change their sense of style from ‘fem’
to ‘butch’ in order to fit in with the gay
scene. It’s human nature after all. None of
us really want to stand out like a sore thumb
do we? We want to be accepted. You hear of
girls cutting their hair short, and ‘dyking it

Each of us is an individual.
That’s what this whole gay  any outside looking
thing is about. Being yourself.

up’ after some time spent on the scene, you
see how the low cut tops are replaced with
shirts, the dresses with jeans and the heels
with runners. Is this all a result of our

own personal desires, or are we being pres-
sured into it?

Lately I have been asking myself what ex-
actly made me decide to buy that first Top-
man shirt. Truth be told, this purchase was
in fact inspired by a girlfriend at the time,
along with her friends who also sported
these shirts on nights out. I can’t deny that
felt more like a ‘proper’ dyke that first night
I wore my new checked shirt out to The
George. Perhaps it is this feeling of belong-
ing to some elite lesbionic club that causes us
to dress alike?

Each of us is an individual. That’s what this

whole gay thing is about. Being yourself. So

let’s not undermine this by all wearing some
form of ‘lesbionic uni-
form’. Despite what

in on our dress sense
may believe, there
isn’t some ‘lesbionic guidebook’, written by
Frankie from Lip Service that every lesbian
must abide by in order to be an authentic
dyke. So ¢'mon girls, let’s push out of our
comfort zones. There are other shops apart
from River Island, Topshop and H&M out
there. Think of the diversity you'd be able to
introduce into your wadrobe! Then again, if
you're happy in what you wear, whether it be
a shirt or a dress then don’t change a damn
thing. But if lately you have found yourself
glancing inside New Look or No Name as
you pass with your friends who are steam
rolling towards TopMan, then don’t let some
ridiculous notion of what a lesbian is sup-
posed to look like stop you from going into
that shop and buying what you want.
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QUEER MUTTERINGS

Now you see us,

ARIEL SILVERA

The way personal stories of trans* people are
presented in the media all share an eerie set
of similarities.

Detailed, morbid descriptions and de-
pictions of surgery and hormone treatment.
Families are shown in the embarrassing po-
sition of managing a gender freak in their
midst. Spouses are portrayed as martyrs who
sacrifice their happiness for the greater good,
for they could never be happy with such a
freakish person. Sexuality never comes into
play, except perhaps to express the trans* per-
son’s discomfort with their body pre-surgery
and vague references to feeling ‘right’ after
SRS, but otherwise presented as sexless. The
trans person in question tends to be white
and able-bodied, with the focus being almost
inevitably on trans women who have had
families. Trans men, if the media deigns to
show them at all, are used to emphasize tra-
ditional sexism, like Chaz Bono’s ‘bitches be
crazy’ approach to treating his partner.

Within  the traditional narrative,
transphobia, misogyny, bullying and poverty
are all reframed. They are not presented as
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the ills of a society more focused on enabling
gender violence than in enforcing social jus-
tice. Rather, we are shown these are the con-
sequences of a trans person’s choices. Tough
luck, the narrative says. Deal with it.

There are, of course, more benign ver-
sions of the Typical Trans Tale (tm). In
these, the mode is to let the trans person tell
their story freely. For this, the media outlet
in question generally chooses a trans person
who will not challenge the received narra-
tive. If they do, by being a person of colour,
or an immigrant, or young and sexually
active, their story is heavily edited to fit the
narrative. If this proves impossible, if the
person is too queer, too happy, too ‘other’,
their contribution is usually excised or
minimised.

This was most evident this year with
Channel 4’s groundbreaking show, “My
Transsexual Summer” which was empower-
ing, trans-positive, transphobic and cliché
in equal measure. A documentary which
purported to present the real stories of trans

people, in our own words, which was nev-

ertheless denounced by its participants for
editing around them, and excising certain
crucial parts of their lives.

I will not lie, however, that secing
seeing Donna, a young trans person look
straight at the camera and say “I like being
trans” was a watershed moment in media
portrayals of trans people. By watershed, I
mean I shed a lot of goddamn water when
I watched it, holding the hand of a fel-
low trans person as I wept. Drew-Ashlyn’s
mother’s unconditional support was also a
positive, heartening image for parents eve-
rywhere.

“My Transsexual Summer” was unique
and groundbreaking. It had input from a
trans organisation (Trans Media Watch).
It was made by Channel 4, aired in prime
time, and watched by millions. The daily
struggles of its subjects are now in the pub-
lic domain, making trans issues much more
pressing and visible.

Yet when I look at trans people in the
media, I feel we are firmly at a crossroads.

Visibility is increasing exponentially,

both here and in the UK. And that is fan-
tastic! Don’t get me wrong. In Ireland, par-
ticularly, where the enduring myth is ‘trans
people don’t exist here’, it is refreshing to
read pieces in the mainstream media, or to
see trans people speak confidently RTE about
our issues on air, unfiltered by editing, in our
own words. Admittedly, it is less refreshing to
read opportunistic politicians scapegoating
us for a failing health service, but I digress.

All this progress is quite amazing, and
I am proud to be part of it. We are, already,
miles ahead of where we were when I was
coming out, a mere 3 years ago. It’s inspiring.
But, like everything, we cannot rest on our
laurels. Visibility for some trans people does
not translate into visibility for all of us. There
are dominant narratives which the news me-
dia prefers to publish, rather than tell our sto-
ries with all the complexity and nuance given
to cisgender people.

I'm here to tell you that the dominant
trans narrative, as pushed in the media, hurts
trans people. It kills trans people through
suicide. By presenting us with a limited view
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of what being trans is like, which may bring
possibility to some, it nevertheless fosters
sorrow among those who don’t fit into these
restrictive boxes. The dominant trans narra-
tive stopped me from coming out for almost
a decade, it stops many trans people from
coming out, ever, causing untold stress and
impacting severely on our mental health. It
was only the voices of actual trans people,
secluded away in subcultural corners I was
lucky to find myself in, that helped me re-
alise myself.

Let me be absolutely clear here. The
problem is not trans people of all genders
and walks of life sharing their life story in
the media, the media enabling trans voices,
or us speaking to newspapers at all.

The problem is how the media chooses
to apply their journalistic focus, how they
reduce us to surgeries, hormones, binary
gender roles and a life presented as ‘lesser-
than’, as a tragedy, a pantomime of a real per-
son. And how some trans people, attempting
to show an ‘understandable’ story to a ma-
jority cisgender public, are willing to say the
rest of us are ‘confusing’ and shouldn’t tell
our stories.

Which also begs the question: what
about all of those people for whom the tra-
ditional narrative has been beneficial? The
mere act of seeing a trans person human-
ised through their own story, even if filtered
through the distorted lens of the cis journal-
ist or the cis producer, can be a powerful step
towards a loved one becoming an active ally.
My own mother, baffled by my sexual identi-
fication as a lesbian, began to understand me
by watching the story of a straight Argentin-
ian trans woman on television.

There is a lot made in trans activist

circles about speaking with our own voices
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and not tailoring ourselves for the greater cis
public. There is emancipatory power in that,
in talking to each other, and in not censor-
ing our truths. But it is also true that we
exist in a world where we are the minority,
where allies are key to any liberation move-
ment, as well as to our daily lives. I do not
advocate here that we should always watch
what we say, on the contrary. I'm saying we
need an approach that helps us tell all stories
equally.

Two things need to happen. The first
one is rather obvious: journalists need to
wake up and educate themselves, if they are
going to cover trans stories with any degree
of accountability, accuracy and integrity.
There is a need for a greater investment in
‘best practices’, in enforcing style guides
which respect trans people’s identities, and
for accountability when transphobia does,
inevitably, occur.

On the other hand, we need trans peo-
ple who know their stories are more ‘tradi-
tional’ to make space for those of us who
don’t fit the allotted spaces, and actively
refuse them. I don’t think talking about sto-
ries and experiences we haven’t had is neces-
sarily productive, but being an ally is also
using the power of your voice to signal how
other voices are not being recognised. We
are back, once more, to the idea of foster-
ing community. Embracing difference be-
gins at home, it begins with questioning our
received truths, even personal ones, seeking
out who is out there and honestly cherish-
ing them. Liberation only happens when we
hold on to each other firmly, rather than at
arms’ length.

Presumption of Cake

by Chalk

Hi there, are you a human going about your business2 You
are! Are you within what would be defined as a ‘subcul-
ture’ on the Late, Late Show2 Some of you are! Great, then
you'll be a little familiar with what I'm to expound upon;
taking pressure off my communication skills and allow-

ing you a relaxing read. Because I'm going to discuss
cliques... Yes, cliques, the issue that comes up every few
seasons, whether you're on the gay scene, the lesbian
scene, the golf scene, the LARP (live action role play)
scene or, in my case, the kinky scene.

| am a little aware that my mentioning being a kinkster

in a LGBTQ magazine may be to my disadvantage here.
I've heard from LGB friends (no Q or T though, either

they don't think so, or we got distracted by shoes or shiny
things) how full of cliques the kink scene is. To which I've
argued there’s humans on the kink scene, and where
there’s humans there’s fools and friendships which can
seem like cliques. Being honest, if you're kinky you're
already aware of being so far behind the gay and lesbian
scenes in terms of social acceptance that no one can even
be bothered to exclude you (you watch, a politician can
be gay, but God help his career if he enjoys a spanking.
It makes people serial killers, didn't you hearel). But let's
agree - any scene can seem exclusionary, but appear-
ances aren't always reality.

This exclusion is a presumption. Presumptions mess things
up, whether in relationships, friendships, work places or
anywhere else there’s some human interaction. At a kinky
event once, a relatively new guy presumed there would be
cake. Now it's true, we often have cake (and not even for
food play. Seriously, the kinky world is so comically nor-
mal sometimes. So many kinky bakers). But cake shouldn’t
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be a given. It got me thinking that presumption of cake is
one of the cruxes of the clique issue.

When you arrive on a scene everyone isn't immediately
your new best friend. You have a choice; a) work away
your own way, join in, and see what happens, or b) be

a big whiner and start talking and posting about how
people are all in a big clique and excluding everyone else
from the special cliquey fun. How presumptuous is that sec-
ond option though? Just because people are close to each
other, with similar outlooks or interests, to presume they
must be an exclusionary body/pack of bitches/load of air-
heads. Huge presumption of cake; you're not owed cake,
and you're not owed friendship with others by dint of your
mere presence on a scene. Cake is lovely, everyone loves
cake, even if you're diabetic you know you love cake, but
cake doesn't just happen, and neither does closeness.

The imagined cliques happen because people get on and
become friends, over time. Through shared humour, experi-
ences, understanding, through living. Like everyone else, |
didn't know a soul when | started on the kinky scene, and |
know, through the kinky grapevine, that I'm assumed to be
in a clique now. | never presumed I'd be clique-worthy, or
that people would spare the time to mutter at me and my
clique. It just sort of happened; | made friends, lost friends,
lost touch, lost patience, bitched, hugged, sympathised,
came to understandings and ended up where | am. In an
imagined clique, apparently.

So the ones within the cliques don't realize they're in one,
and the ones without often sabotage themselves and miss
the ones who could be friends. If you're finding that a
community, any community, seems to be a bit exclusion-
ary, take a look at yourself. See what you could be doing
to find your cake. Bluntly put, quit your moaning about
cliques and see if there’s more you can do to get on with
people, and if those people don't seem to want to get on
with you then you're not missing much. No-one is going to
drag you into a clique; the people who you assume are
in them don't realise they are because they're too busy
living as best they can, doing their thing, and not
presuming cake.

22 \\BPLT Magozine

Profile:

We sit down to speak with Hayley Fox-Roberts, Development Worker for the
Northwest, who tells us more about the project.

What is LGBT Diversity, and what does it do?
LGBT Diversity is a short-term development programme that aims to increase
the voice of the LGBT sector in Ireland, help it build sustainable relationships
with community and statutory organisations, and encourage mainstream
services to improve the effectiveness, supply and delivery of services to LGBT
people. So, at local or regional levels, it’s helping LGBT people create and
maintain the structures they need, and know where and how to get support
for that. Improving service across the board for LGBT people is a major part
of the initiative. The programme is steered by 11 LGBT organisations (for a
list, see our website at www.lgbtdiversity.com) who are working with statutory
organisations like the HSE at national level. When the funding application
was made to Atlantic Philanthropies they recognised the huge needs at local
level, especially in rural areas. So three ‘regions’ were identified as being most
in need of development support, and I have the joy of being the Development
Worker for the Northwest — 6 counties in all. Lots of driving! Two other
workers cover the ‘Southeast’ and "Midlands’. A huge part of the programme’s
work is in these underserved regions, where there are plenty of LGBT people
both willing and skilled to work at increasing the available supports. Grass-
roots activists and community workers are taking the lead, for sure!

OK, we get why it’s important to help young people in schools to get access to LGBT
support because they are kind of stuck there, but don’t most LGBTQ people move to
urban areas when they come out? Why is it important to have LGBT supports for
adults in rural areas?

Now really, do you honestly have to ask? Anyone living up a mountain or

down a boreen knows what isolation feels like. Any queer who can’t get a copy
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of GCN or BoLT without a train journey knows what a lack of information
does to your head and to your life. It is true that historically it’s been the
case that LGBTQ people have migrated to Irish cities or beyond. But outside
the sities there are LGBT people caring for family members, or those who
don’t have the resources or social skills to live in a city... and of course, there
are a lot of LGBT people who want to live where their roots are. You also
have returning emigrants, many of whom have come back to support elderly
family or to look after family land. Some of them are returning to a life of
secrecy because there is still a great lack of awareness of LGBT needs, lives,
and experiences in many rural areas. Often that’s due simply to knowledge
or awareness never having got there. So one part of the awareness training I
deliver in all sorts of settings is to empower people to say the words — lesbian,
gay, bisexual, trans — to take away some of that fear of the unknown. So, to
answer the second part of the question more directly — everyone has the right
to live where they choose, and urban LGBTQ life isn’t always what someone
wants. Urban life can be very social or ‘scene’ focused, and lots of LGBTQ
people want a peaceful life in the country. Most importantly, there should
be supports for adults in rural areas because everyone, queer or straight, has
the human right to a life of openness and fulfilment. The right to make their
own choices and to be an active part of their local community and civic life
without fear of discrimination, isolation or reprisal.

Do you work with non-LGBTQ voluntary sector organisations2 How do they feel

about inclusion?

We gladly work with everyone! If we only worked with LGBTQ voluntary
sector organisations we’d be leaving out a huge chunk of where the action is.
Family Resource Centres, Women’s Centres, Local Development Companies
and more are all very involved at the grassroots level and most of them have
only been waiting for some guidance on how to support LGBTQ people.

Of course, there are exceptions; I encounter resistance and tokenistic box-
ticking, but that’s only to be expected. We can work with that too, and have
done so successfully.

What are you most proud of in the work you have done so far, and why?

I’'m genuinely proud of everything that’s been achieved so far, and especially
proud of all the individuals, LGBTQ or straight, who've lifted their heads
above the parapet to further the quest for LGBT inclusion and rights. Why?
Because this is the development work I always dreamed would happen. It
includes my lived experience too, and the people in my community are so
feckin’ wonderful when they make their voices heard.
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What are the biggest challenges that you face?

The short length of the programme is a massive challenge. Diversity has these
amazing programme objectives, but there’s only been three years to do that in,
and development workers only in place for two of them. Another Big Chal-
lenge is that in a rural area almost devoid of public transport, bringing people
together to network, socialise, take training or activate takes major planning,
funding applications and carpooling — and there are still people were never
going to reach. Personally, my challenges include an awful lot of time behind
the wheel of a car and the wish to support everyone and do everything in a
damn short time.

What are you looking forward to achieving in the time you have left on the project (and
how much time is that?)

The programme ends December 2012. So there’s not long left. In that time

I hope to see the new groups getting stronger, the established groups getting
more volunteers to ease the load and seeing more activity between groups,

as well as more sharing of resources and pooling work. I'm looking forward
to IDAHO (International Day Against Homophobia and Transphobia) next
year when we - the people of the Northwest, of all orientations and identities
— launch a Regional Development Strategy for LGBT Inclusion. Diversity
will kickstart it, but it will continue, and its impact be felt, long after the end
of life of the programme.

If someone wants to get involved in LGBT Diversity’s activities how would they do
that, and what areas have work happening in them?

If you want to get involved, get in touch! We can direct you to any number
of groups, areas, actions, that you can get involved in. Although we’ve had a
few internships and student placements, we’d really want the volunteer power
to go to the LGBT groups and services directly. On the other hand, you
could simply find your nearest group and offer help; join campaign groups
like Amnesty International; LGBT organisations like TENT (Transgender
Equality Network Ireland) or the NLGF (National Lesbian & Gay Federa-
tion) or simply walk into your local community organisation and ask ‘what
are you doing to include LGBT people?” Because we're happy to refer you

or provide contact information but remember: We’re not here forever, so it’s
going to be up to you!

If you’d like ro get in touch with LGBT Diversity to volunteer, ask them about
services, or network with your community grot/ép, you can e-mail the programme’s
director at director@lgbtdiversity.com or check out their regional contact info at
their website, www.lgbtdiversity.com
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Hey ho... . . .

by Wendy Lyon

Last month, the US-based Center for Reproductive Rights published its

So it's hey ho for freedom, it's hey ho for the scene annual map of the world’s abortion laws. This is available at http://www.

We needn't think about what's to come or even what might have been, worldabortionlaws.com/map/. Itisastark visual reminder of how far Ireland
Or how we got to where we are, with our pink pound and our TV stars: lags behind the rest of the Global North in protecting this fundamental
Worlds away by far. right. In a sea of “green” European and North American countries, which

allow abortion for any reason, with a smattering of “orange” and “yellow”

If you're too parochial to look across the seaq, countries that allow it on limited grounds, Ireland stands out as the small

Look close to home, outside the city and this is what you'll see... state in “red”. This signifies that abortion is allowed only for lifesaving

reasons, or not at all, making it also the dominant colour of the less

The lonely boy or lonely girl who kills themselves in shame developed world, where women’s rights are generally less protected.

Because they know that’s something’s different and it hasn't got a name . o . . o ) o
\ ; ) Opposition to abortion is so ingrained in Irish culture that at times it is

And they can't leave home, who'd help the parents with the farme . . . . .
easy to forget how exceptional it now is on this issue. The Pro-Life, or rather

And where would they go where they wouldn't come to harm? Anti-Choice, positions held by otherwise progressive Irish people can also

lead to the belief, as a friend of mine put it, that “abortion is not a left/right

So spare a thought this evening, tomorrow, or next week issue”. But this too is an example of Irish “exceptionalism”. In most of the
For the right of every faggot to be allowed to speak, Global North it is exceedingly rare to find a person who is both left-wing
For the right of every bulldyke to have, quite unashamed, and pro-life, except among practising Catholics, and often not even then.

A life of their own making, that isn't full of faking:
It is hardly a coincidence that Ireland, along with Malta, was also one of
A world not full of aching, where the love they feel is named. the last two European countries to legalise divorce - a fact that shows how
tenaciously the Church has held its influence over social policy in countries
where it has been allowed to do so. Ireland has seen some significant progress
in this area but there is still more to be done. The Church’s enduring
dominance of the education system allows it to continue raising children
on a diet of anti-abortion propaganda. It is outrageous that students in
state schools can be taught, as I was as a young woman, that “when you
walk by abortion clinics in England you can hear the babies screaming”.
Of course most students aren’t dim enough to believe this, but their views
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on abortion can be and are manipulated in other ways. The Church’s use
of this power to maintain the status quo makes secularisation of the school
system absolutely essential to the battle for reproductive rights in Ireland.

There are already signs of a generational shift in views; last year, a Red C/
Irish Examiner poll found that 60% of 18 to 35-year-olds believe abortion
should be legalised. But the political parties continue to run scared of the
powerful, and suspiciously well-funded, anti-abortion lobby. Nowhere is
this clearer than in the Government’s cowardly response to the decision
in the ABC v Ireland [2010] court case in the European Court of Human
Rights (ECHR). The ECHR found that the rights of one applicant had
been violated by the state’s failure to ensure her access to abortion in the
only circumstance where it is legal, i.e:where there is a real and substantial
risk to life. Ireland is legally bound by the court’s decisions, leaving the
Government with only two options; either introduce clear procedures to
allow lifesaving abortions, or overturn the law that makes them legal. The
latter would require a referendum that nobody in their right mind thinks
would pass, leaving the first option as the only practical choice.

The problem for the Government is that while pre-election Labour had
committed to legislating for ABC v Ireland [2010], Fine Gael’s position has
always been to maintain the status quo. It cannot be seen to openly reject
the decision, particularly at a time when it is bankrupting the country to
fulfil its “obligations”, so instead it has kicked it to touch by announcing
the formation of an “expert group” who will report back to the government
by March 2012. At the time of writing this there is still no word on the
membership of this expert group, although it was due to be established by
November of this year.

One change that doesn’t need a referendum is legislation to regulate crisis
pregnancy agencies. At present, the law allows anyone to counsel women
about their pregnancies, as long as they do not give details on where to
obtain an abortion. Only those agencies funded by the governmentrun
Crisis Pregnancy Agency are subject to any kind of oversight. This loophole
has allowed anti-abortion zealots to set up and operate with no regulation
whatsoever. The most prominent of these agencies is the Women’s Resource
Centre (WRC) at 50 Upper Dorset Street in Dublin. It is run by the
Christian Solidarity Party and advertises itself under names including “A
Choice for Women” and lists British cities in its ads in order to give the
impression that it provides an abortion referral service. In fact, what it
does is subject women to a terrifying ordeal of horror videos, emotional
manipulation, and false medical information in order to influence their
choice. Women attending this clinic have been told that abortion will
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lead to breast cancer, child abuse, frigidity, promiscuity and may result in
them needing to use a colostomy bag. The clinic has also been known to
telephone the numbers that women call from and tell whoever answers the
phone that the woman is pregnant and considering an abortion.

In 2009, members of Choice Ireland appeared before an Oireachtas
committee seeking regulation of these clinics. The need for this was agreed
by a cross-party group of TDs and Senators, but nothing has been done.
One of the TDs present, Kathleen Lynch, is now a Minister of State in the
Department of Health. As an opposition TD she was one of the committee
members most vocal in support of regulation. However, as a Junior Minister
she has not even responded to Choice Ireland’s email on the subject.

There is also no need for a referendum to address some of the issues that turn
pregnancies into crisis pregnancies, such as the lack of support that renders
child rearing unaffordable for many, or inadequate workplace protection
during and post pregnancy. The rhetoric of “choice” in the abortion debate
can obscure the extremely constrained nature of the choices available to
women under capitalist patriarchy, particularly for certain groups of women.
The aim of abortion rights advocates should not merely be for reproductive
choice but for reproductive justice. This would mean women being imbued
with the power to choose from the full range of options, rather than just
being allowed to make the least intolerable choice. The right of a woman to
have a child, not to have a child, to raise the children she has, and to control
her own birthing options are four equally critical elements of reproductive
justice.

There is no country in the world where this has been fully achieved and
Ireland, with its oppressive abortion laws and deeply unequal social and
economic strata, is further behind than many of them. It will be more
than twenty years since the X case (Attorney General v X [1992]), which
held lifesaving abortions to be legal, before the Government even makes a
decision on what to do about ABC. Incremental change is not ideal, but it is
the only realistic scenario if we want to see any advances in the near future.
The alternative is consigning women with life-threatening pregnancies to
waiting for an absolute pro-choice majority in the population and a majority
in the Oireachtas willing to facilitate their vote.

It is a long-term struggle, but one that is absolutely crucial if Irish women are
ever to take back control from the state of our reproduction, our sexuality,
our bodies, and ultimately our lives.
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I've spent a lot of time lately thinking
about forgiveness. I's faken me a while
fo come up with a definition of forgive-
ness that | can be comfortable with.
There are a lot of them around you
see. They range from the religious one,
which suggests that forgiveness is “the
remission of sin and guilt through the
love of Christ” fo the secular “forgive-
ness is typically defined as the process
of concluding resentment, indignation
or anger as a result of a perceived of
fence, difference or mistake, and/or
ceasing fo demand punishment or resti-
fution"?. Not being religious | didn't par-
ficularly warm to any of the god stuff,
though it provided some useful insights
in places. The secular ones varied quite
a bit, particularly around whether one
must cease in one’s demands for pun-
ishment. In my case I'm not seeking
punishment for the harm | was done,
but | don't particularly like the idea that
| couldn't forgive someone whilst af
the same time pursuing justice. It was
important fo me to have a definition that
allowed forgiveness to be compatible
with justice. The one that | liked the most

Mythbusting:Forgiveness

Sophie Gamwell
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defined forgive as a verb meaning
fo "stop feeling angry or resentful to-
ward (someone) for an offence, flaw,
or mistake".

Even having found a satisfactory
definition it's been a hard concept
because it is difficult fo separate the
core aspects of forgiveness from some
of the myths surrounding it. You know
the ones. like forgiveness is the same
as excusing or condoning or forgetting
bad behaviour or that it is no longer
holding someone accountable for their
actions. Like that forgiveness has to be
asked for or should only be given if
the other person deserves it. Even that
forgiveness implies that the offender is
less guilty or somehow off the hook.

| don't know about you, but | think
that there is a lof wrong with some of
those myths. | suspect that they cause
people to hold on fo anger, upset and
regrefs for far longer than they need
to. The idea that forgiveness sug-
gests what was done was OK is ac-
tually quite ridiculous when you think
about it. If it was OK then forgiveness
wouldn't be required. The fact of for

giving means that the other person’s
behaviour was wrong, stupid, insensi-
tive, hurtful or even criminal; otherwise
it wouldn't need to be forgiven. | think
when someone is considering forgiv-
ing another person it means that there
was something significant, something
that cannot be trivialised or over
looked. It affirms the “wrong” having
occurred and looks for a way past an-
ger, hurt and pain.

What about it letting the other per-
son off the hook? | have certainly felt
resistance fo the idea of forgiving peo-
ple from my past that have harmed
me because of the idea that it would
somehow lessen their guilt or let them
off the hook. Of course it does no
such thing — at least not if we setfle on
my definition! It is possible to forgive
someone for commiting a criminal
act against you and still support their
prosecution, to forgive infidelity but sfill
seek a divorce, fo forgive abuse but
refuse any future contact. Forgiveness
doesn't necessarily mean being open
fo frusting someone again, nor does it
require reconciliation. It doesn't mean
that whatever occurred is any less bad
or wrong. What it does mean is that
you allow yourself to move on from the
negativity associated with the “wrong”
that was done.

The suggestions that forgiveness
should only be given when it's asked
for, or that the person being forgiven
needs to be worthy or deserving of
forgiveness are also prefty problem-
afic. They put the power for initiating
forgiveness squarely in the hands of
the offender. Frankly I think that's a lit-

fle foolish. In many cases what needs
fo be forgiven is an abuse of power
or trust. Why on earth would a person
want fo give someone that has most
likely proven that they can't be trusted
the power to decide when forgiveness
happens? For me at least forgiveness is
really about the person doing the forgiv-
ing and not the person that is being for
given. It needs to be done in their terms,
on their timescales and in the way that
they want it to happen. The person that
is being forgiven doesn't even need to
know it has happened.

Having said all that it isn't easy. If you
are contemplafing forgiving someone
you have to accept that they have done
something that has had negative conse-
quences for you. Those consequences
can be serious and life altering. Some-
fimes (and certainly for me) anger and
resentment have to be part of the proc-
ess of healing from the harm that has
been done fo us, but holding on to them
can really stop us from moving on when
it is time fo. That is why it is important
fo know what forgiveness is and isn't for
ourselves. Because forgiving and mov-
ing on is an important step, whether we
are forgiving ourselves or others. We
all deserve to be happy, and holding
on to anger and resentment for longer
than we need to really isn't the way to
achieve that.

'www.pravoslavieto.com/docs/eng/glossary_
orth_term.htm
%en.wikipedia.org/wiki/Forgive
*hitp://oxforddictionaries.com/definition/for-
give
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Interview

Dr. Carmilla

We've spoken to Dr. Carmilla before, in her role as part of Lashings of Ginger Beer Time,
the queer feminist burelesque troupe. Hailing from a dystopian future, we speak to the
brains behind the Doctor, one Maki Yamazaki.

Please tell us about yourself for those who don’t
know you?

I'm Maki Yamazaki: composer, artist, musi-
cian and geek. I'm Dr. Carmilla’s representative-
sort of like her personal assistant. I created her,
although she often tells people that it’s the other
way around.

So then, who is Dr. Carmilla? What is her sto-
ry and where did she come from?

In short, Dr. Carmilla is a lesbian vampire in
space, which sounds a lot more comical than it ac-
tually is. I'm really into subverting ideas through
retrospective-futurism, and basically what I want-
ed to do with Dr. Carmilla was to go back to J.
Sheridan LeFanu’s short story, Carmilla, which
was the original Victorian-era lesbian vampire
text. Promisingly enough, it’s got lesbians and
vampires, but it does nothing to represent queer
women and draws too closely a line between
‘good’ and ‘evil’. It hints at a way of understand-
ing the so-called ‘monster’, but quickly throws
Carmilla into the evil-that-must-be-destroyed
camp, along with lesbians, too. I wanted to tell
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a story from Carmilla’s point of view and to re-
claim LeFanu’s character.

For those of us outside speculative fiction/sci-
fi circles, how would you describe dieselpunk
and retrospective-futurism?

Essentially retrospective-futurism is an at-
tempt to interpret the future from an alternate
past. Dieselpunk music is quite similar to steam-
punk music but looks to a time when diesel
was a prominent source of energy, picking up
where the steampunk era ends - the period be-
tween both world wars, seeing the development
of swing, jazz and cabaret. This period was very
important in terms of human rights history, but
it was also a very dark era. The world was a politi-
cal hotbed and there were a lot of horrible things
happening across the world on a mass scale. 'm
both morbidly curious about these things as well
as really engaged with the human rights aspects.
The world changed forever. Dieselpunk for me is
about a lot of things, it’s about telling the future
from a place where nobody knew what was going
to happen.

You used to perform live with a band
called The Mechanisms, can you
tell us a bit about the work you did
together?

Dr. Carmilla & the Mechanisms
was originally one, unified story and
band which revolved around Dr. Car-
milla creating the Mechanisms and
their hijinks in outer space. The Mech-
anisms are an incredible band in their
own right and working with them was
both a joy and an inspiration. They’re
wonderful people and I can’t recom-
mend them enough! Their shows are
fantastic, witty and deeply involving.
I feel truly honoured to have worked
with them.

We’ve heard you do some work out-
side of your main Dr. Carmilla
project...

I run Silvana Studio, which is my

own recording studio. With Silvana
Studio I've recently worked with Jes-
sica Law, The Mechanisms and, of
course, my own solo material.
I recently produced an album with Jessica Law,
who plays the Toy Soldier in The Mechanisms,
entitled ‘Rogues Gallery’. Starting off with sim-
ple stuff -mandolin and vocals- she then handed
them over to me to work on. My job was to turn
them into something more diverse, and to em-
phasize the great points about her songwriting.
It was a lot of fun and it was great to have that
kind of background role which really let her
singing and songwriting shine through.

In your webpage and tumblr you’re very pub-
lic about being a gender-queer trans feminist
with disabilities. A lot of people choose not
to make these things public, or to at least not
mention them in such a forthright manner.
Why did you feel it was important to reveal
these aspects about yourself?

I feel that human rights and minority rights
(such as those of queer people) are so incredibly
important. It’s crucial that we stand up against
the overwhelming bigotry so many people expe-

“'m Maki Yamazaki:
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rience because if we don’t, who will? It’s important
to take a stand against social injustices. Which is
not to say that everyone can; it can be pretty dan-
gerous being outed. I know that one all too well.
But I feel that people will only continue to feel
the need to hide their identities if we, in minor-
ity communities, perpetuate the desire for secrecy
over our involvement in the community.

In Dr. Carmilla’s image, from the title of your
EPs and songs to the artwork, there is a strong
Japanese influence present. What is your con-
nection to Japanese culture?

I've been studying Japanese language and cul-
ture for about nineteen years now, although there
are parts of Japanese culture which have sort of
pervaded deeper into my past and history which I
can only barely remember. I find Japanese an in-
credibly beautiful language. The history and cul-
ture, too, have helped inform a lot of my education
in terms of art. As a child, I encountered anime
and manga, which really focused on adult issues
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and ongoing stories- issues such as death, mental
health, love and the atomic bomb. These stories
really struck a chord in me.

Much of steampunk and dieselpunk focuses on
western ideas, musical styles, cultural history and
society. I feel representation is extremely impor-
tant. Japanese has done so much more than any
other language and culture in terms of influenc-
ing my art. I want to help breach that barrier so
many people have of the English language, or of
our English-speaking culture in general.

You performed as part of the Lashings of Gin-
ger Beer Time troupe in Dublin for the Gay
Theatre Festival and you spoke to BoLT maga-
zine about it back in Issue #8. What was the
experience of that week of shows in Dublin like
Jor you?

It was fantastic! It was the first Lashings ex-
perience going outside of the UK. We've done
the Edinburgh Fringe, too, but it’s always nice
to experience other places. I had a great time! I
would’ve liked to explore Dublin more in terms
of areas that weren’t just the city centre and also
to get to know more people. I'm really a people
person, but a lot of my time was spent trying
to look after my health or preparing shows. The
shows were smaller than usual for Lashings but
we had such fantastic responses from people; it
was really satisfying!

What are your other projects, what else are you
working on or have in the planning stages?
Right now I'm hard at work on the next Dr.
Carmilla EP, entitled “Zouka’, which is japanese
for ‘artificial flower(s)’ and I'm very excited about
it. Now that I've got ‘Ageha’ out of the way it’s
really nice to be working on a project where I
have less restrictions. I've also gained a lot more
fans since releasing ‘Ageha’! Before, it was a bit of
a struggle asking people to listen to my music or
to show the larger concepts. “Zouka’ is a lot closer
to what I want to be doing. There are lots of songs
that I haven’t recorded for this which I'm saving
for the debut album, which is on its way but I
‘m staying a little ‘hush-hush’ about it. I have
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other responsibilities in my life such as looking
after my health. It can be very difficult to quickly
produce something which you want to be so
absolutely perfect.

Your music is available for free or as much
as a person wants to pay for it. Why did you
choose that model of doing things?

I come from a financially very poor back-
ground. Music has been such a strong force in
my life and I feel it’s very important for people
to be able to access music. The reason I'm even
making music is because I love it, having been so
inspired by other artists. However, a lot of peo-
ple take music for granted. We're in a generation
where music is easily available for free via legal or
illegal methods. I feel it’s crucial to support the
artists you like financialy, otherwise they will not
be able to make the music they do. With my mu-
sic I wanted it to be available for free, but I also
feel that, if people feel they have the finances for
it, that they should provide their support, since
musicians can’t make much of a living off of free
music. It can be extremely difficult when people
think music should always be free when it’s not
only my love and my life but also where my next
meal comes from.

Any parting words for our readers?

Try to be true to yourself and others. Open
your mind to new discoveries; explore the world
around you and don’t believe everything you're
told. See the importance and beauty of a journey,
not just the destination. Learn to communicate
in somebody else’s language. Remember that
many things in life can be made better with uku-
lele and good company. And most importantly,
be excellent to each other.

Dr. Carmilla’s first EP, Ageha’, is available
Jor download at http:/icarmilla.bandcamp.
com. You can keep up with her tour dates
and releases at http:/lwww.drcarmilla.com .
Jessica Law’s album, ‘Rogues Gallery’, which
Dr. Carmilla produced, can be found as a free
download at http:/fjessicalaw.bandcamp.com

The Last Page

Thank you for reading through our little magazine
once again - we hope it was as enjoyable as ever!
Between now and March there will be further
changes to BoLT - we’ve a notice on our website, but
the basic gist is that we are changing to a quarterly
magazine. It is our hope that giving ourselves a little
extra time to produce issue will allow us to improve
on quality and punctuality. Especially punctuality.
Subscribers need not worry, you will still recieve every
issue you signed up fort, just on a slightly different
timescale. We wish to apologise to anyone who is
unhappy with this arrangement, but we feel it is
necessary to keep BoLT sustainable and to continue
building on the last two year’s work. For anyone who
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wishes to cancel their subscription as a result of these
changes we will offer a refund.

As always, we’'d love to hear from you.
The readers are the most important part of this
whole project. Feedback, good and bad, enquiries,
submissions, anything at all - drop us a line!

Written submissions can be stories, poetry,
opinion pieces, book/film/music reviews and
interviews. Written submissions should ideally be 500-
1000 words, and certainly no longer than 1500 words.
For written submissions, please contact us at editor(@)
boltmagazine.ie

Art submissions can be photographs, illustrations
or any other visual medium that we can reasonably
reproduce in print. For further information and to
submit, please contact artdirector@boltmagazine.ie
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